Course Calendar:

(The works assigned will be read and discussed in class on the date they are listed.  It’s important to read the work before the class meeting. You will get much more from the discussion that way. Make notes in your reading journal that you can bring to class. We will add to these notes using Wikis and other collaborative software in class. The assigned reading schedule may be adjusted to better accommodate class discussion or because of other scheduling changes.)
	Jan. 25:


	Class orientation.  Writing criticism about poetry (handout).  Background to Modernism, W.B. Yeats, Ezra Pound, T.S. Eliot, William Carlos Williams. 

Web Resources: 

What is Modernism (Wikipedia); Brief Guide to Modernism (poets.org)

William Butler Yeats (an introduction from Academy of American Poets)

Yeats Reads “The Lake Isle of Innisfree”; William Butler Yeats Society (text, video, and criticism)

Yeats Online Exhibition (National Library of Ireland)

Key Yeats Poems: “Easter 1916”; “Sailing to Byzantium”; “The Second Coming,”; “The Circus Animals Desertion”


	Jan. 30: 



	T.S. Eliot in MAP (to compare with Williams): “The Love Song of J. Alfred Prufrock,”  278 – 282; “The Wasteland Pt. I,” 285 – 288.  William Carlos Williams poems in MAP continued. “Spring and All (see especially pp. 177 – 183 and pp. 200 - 203.” MAP notes on “Spring and All.”

Web Resources You Can Explore: 

Preface to Lyrical Ballads – Wordsworth (for background to Romanticism)

T.S. Eliot Reads Prufrock
T.S. Eliot’s Emotion and the Individual Talent
Exploring the Wasteland
A Brief Guide to Imagsim
Williams on “The Wasteland”
Williams reads “Spring and All”


Notes from MAP on Spring and All


	Feb. 1:



	In-class video: William Carlos Williams from the Voices and Visions Series.  William Carlos Williams poems in Modern American Poetry: “The Young Housewife,” 165; “Spring and All,” 167 – 168; “To Elsie;” 168 – 170; “This Is Just to Say,” 191 – 192; “The Red Wheel Barrow,” 170.  (These poems are discussed on the video.)  Discuss Williams’ Imagist poems.

Web Resources: 

W.C.W. Reads To Elsie:

Notes from MAP on “The Young Housewife”
Notes from MAP on “To Elsie”



	Feb. 6:  

	William Carlos Williams in MAP continued: “The Yachts,” 192 – 193; “The Descent,” 193 – 194. “Asphodel, That Greeny Flower,” 194 – 200.     

Web Resources: 

Notes on “The Yachts” from the MAP Web site

Notes on “The Descent” from the MAP Web site

Notes on “Asphodel That Greeny Flower” from MAP Web site.

Williams on the common American, poverty, and the local subject


	Feb.  8: 

	Wallace Stevens introduction.  Wallace Stevens poems in MAP:  “Thirteen Ways of Looking at a Blackbird,” 127 – 129; “Tea at the Palaz of Hoon,” 129; “Anecdote of the Jar,” 130; “Disillusionment of Ten O’clock,” 131; “A High-Toned Old Christian Woman,” 131. 



	Feb. 13:

 

	In-class video: Wallace Stevens from the Voices and Visions Series.  Wallace Stevens poems in MAP continued:  “The Snow Man,” 132; “Emperor of Ice Cream,” 132; “Sunday Morning,” 135 – 138.  

	Feb. 15: 

	Modernism and Postmodernism: Aesthetic experiments.  Introduction to the poetry of Rae Armantrout (Poetry Foundation online). PBS TV Interview with Armantrout.   Armantrout on her “Chesire Poetics.” Rae Armantrout poems: “Veil”; “Results”; “Versed”; “Pleasure”; “Scumble”; “Unbidden”; “A Resemblance”; “Hoop”; “Pleasure”;  “In Place”; “Custom”; “Exact”; “Thing”.  BookSlut Interview with Armantrout.  Critic/poet Stephen Burt on Armantrout’s poetry: “Where Every Eye’s a Guard.” Video: Armantrout reading from Versed.


	Feb. 20:  

	Wallace Stevens poems in MAP continued:  “Study of ‘Two Pears,” 141 – 142; “Of Modern Poetry,” 142; “The Course of a Particular,” 142 – 143; “The Plain Sense of Things,” 143; “Of Mere Being,” 144.  



	Feb. 22:

	Robinson Jeffers introduction.  Albert Gelpi essay "Jeffers and the Sublime” from Wild God of the World, 1-19.  Soldofsky essay on Jeffers, “(online handout).  Robinson Jeffers poems from WGW “Shine, Perishing Republic,” 28; “Continent’s End,” 29; “Apology for Bad Dreams;” 44 – 47; “Tor House,” 51.

	Feb. 27:  
 
	Robinson Jeffers continued (in WGW) “The Purse-Seine,” 157-158; “Carmel Point,” 175; “Mal Paso Bridge,” (online only); “For Una,” 167 – 169; “My Dear Love,” (online only);  “Hungerfield,” (online only). 

	Feb. 29:  

	Robinson Jeffers continued (in Selected Poems)  “Roan Stallion,” 14 – 34; (in WGW)  “Love the Wild Swan,” 152; “Cassandra,” 170, “Original Sin,” 172; “De Rerum Virtute,” 176 – 178.    


	March 5:
	Robinson Jeffers continued: “The Deer Lay Down Their Bones,” 179 – 180; “Vulture,” 183.   Introduction to Hart Crane.  Harold Bloom, introductory essay on Hart Crane.   In Complete Poems: “Legend,” 3; “Black Tambourine,” 4; Notes on the Sublime—in Jeffers and Hart Crane.

	March 7
	Hart Crane continued. In Complete Poems “Paraphrase,” 17; “Possessions,” 18; “At Melville’s Tomb, ” 33; “Voyages, ” 34 – 40.  

	March 12:
	Hart Crane continued. In MAP “Proem to Brooklyn Bridge,” 390 – 391; “The River,” 395 – 399; “Cape Hatteras,” 399 – 405.  (Full text of The Bridge online—optional reading.)

	March 14:
	First term paper due.  Hart Crane continued, “The Broken Tower” 160 - 161.  Introduction to Confessional poetry.  Discussion: Robert Lowell and the mid-century. Robert Lowell, “Words for Hart Crane”; Robert Lowell poems in MAP: “To Speak of Woe That is in Marriage,” 755; “Man and Wife,” 755. 

	March 19:

	Mid-term take home exam distributed.   From Eight American Poets (also handouts will be available): “Quaker Graveyard Near Nantucket,” 73 – 76.  Robert Hass, “Lowell’s Graveyard” on Google Books (recommended reading).   



	March 21:

	Robert Lowell Continued: In MAP “Memories of West Street and Lepke,” 756 – 757; “Skunk Hour,”  “For the Union Dead,” 759 – 761; “Central Park,” 763 – 765; “Epilogue,” (posted on Google Groups).  “The Raw and the Cooked: Robert Lowell and the Beats” (online only).


	March 26 - 30
	SPRING BREAK

	April 2:
	Allen Ginsberg and the Beat Generation. Ginsberg poems in MAP: “Howl,” 848 – 857; “Footnote to Howl” (online only); Ginsberg reading Howl Pt. I and II,”; “America” (online only); Ginsberg reads “America.”


	April 4:  
	Mid-term exam due.  Juan Felipe Herrera; poems linked to Poetry Foundation JHF page, especially “Punk Half Panther”; also “Luz”; and 187 Reasons Mexicanos Can’t Cross The Border (Remix); JHF reading “187 Reasons...” on You Tube.   Influence of Pablo Neruda and Allen Ginsberg. Neruda poems online: “Ode to a Large Tuna in the Market”; Selected Neruda Odes in translation (recommended reading).  (Extra-credit paper on a long poem due.)


	April 9:
	Introduction to Marianne Moore. Marianne Moore poems in MAP: “Poetry,” 251; “The Fish,” 252 – 253; “A Grave,” 254; “Silence,” 255. 

	April 11:

	Marianne More poems in MAP: “Marriage” 256 – 263; “The Pangolin,” 269 – 272. “The Paper Nautilus,” 273 – 274.  



	April 16:

	Introduction to Elizabeth Bishop.  Elizabeth Bishop poems in MAP: “The Man-Moth,” 633 – 634.  Also “Invitation to Marianne Moore.” 



	April 18:
	Elizabeth Bishop poems in MAP: “The Fish,” 631 – 633; “The Armadillo,” 638 – 639.  Also “A Miracle for Breakfast” (online). 


	April 23:
	Elizabeth Bishop poems in MAP: “At the Fish Houses,” 634 – 636; “Filling Station,” 636 – 637; “Questions of Travel,” 637 – 638; “In the Waiting Room,” 639 – 641.


	April 25:
	Bishop continued:  “Crusoe in England,” 643 – 647; “One Art,” 647; from Eight American Poets “The Moose,” 57 – 62; “Sonnet” (online with commentary); “Breakfast Song” (online only).




	April 30:

	Introduction to Frank O’Hara.  O’Hara’s manifesto “Personism” (read online).  Also: read about the New York School:  O’Hara poems in MAP: “Poem,” 827; “Today,” 828; “A Step Away From Them,” 828 -829; “Autobiographia Literaria,” (online only). 


	May 2:

	O’Hara continued in MAP: “Memorial Day 1950” (Google Books); “Day Lady Died,” 829 – 830; “Why I am Not a Painter,” 830 – 831; “A True Account of Talking to the Sun on Fire Island,” 831 – 833.”   

	May 7:

	 O’Hara continued in MAP: “On Seeing Larry Rivers’ Washington Crossing the Delaware at the Museum of Modern Art,” 833; “Thinking of James Dean,” 834; “Meditation in an Emergency,” (Online only).  “In Memory of My Feelings” (Google Books, 252, recommended reading).  Introduction to James Wright:  Deep Image Poetry. 


	May 9:

	James Wright poems in Collected Poems:  “At the Executed Murderer’s Grave ; “Saint Judas,”  ; “As I Step Over a Puddle at the End of Winter, I Think of an Ancient Chinese Governor,” 119; “Autumn Begins in Martin’s Ferry, Ohio,”; “Lying in a Hammock at William Duffy’s Farm in Pine Island, Minnesota,”; “A Blessing,”;  “In Response to a Rumor That the Oldest Whore House in Wheeling, West Virginia Has Been Condemned,”; 79;  “To the Muse,” 80;. “Minneapolis Poem,” 147 – 149; “Speak,” (online on Google Books p. 157).  


	May 14:

	Second term-paper due.  James Wright poems in Selected Poems: “The Old WPA Swimming Pool in Martin’s Ferry, Ohio” 89 - 90; “October Ghosts,” (online only); “Hook”; 118 – 119; “Yes, But,” 131; “Leaving the Temple in Nîmes,” 135 – 136; “A Winter Daybreak Above Venice,” 137 – 138.  TAKE HOME FINAL HANDED OUT 


	May 23
	FINAL MEETING  12:15  - 2:30 P.M..   TAKE-HOME FINAL DUE.  Make-up student seminar presentations. (Class may not last the full final exam period).  


